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Short Story: 


WORKING 


The extent of the sheet of gray clouds 
that were culminating overhead nearly frightened 
me. It wasn’t unusual in this time of year to see 
such clouds, but I couldn’t help but feel a sense of 
melancholy. No rain fell from the sky as I gazed 
with little intention of doing anything else. I had 
been working on my next album, “Mirrors & Mon- 
sters”, for nearly the entire morning, and by mid- 
day, | began to lose interest in my work. But then 


again, there was nothing better for me to do. 


My house has been described as being sprawl- 
ing, which is an accurate description, to say the 
least. I haven’t yet found much use for the magni- 
tude of my residence, considering that I spend 


most of my lonesome hours in the sound room. I 
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own a few cars, some of which costed me an exor- 
bitant amount of money. I figured that I might as 
well spend my excessive sums of cash on exces- 
sive material, seeing that I have no other use for 


it. Or maybe I just haven’t found that use for it yet. 


My day typically goes like this: | wake up, 
take a shower, eat a bowl of fruit and a side of ce- 
real, and then begin work on whatever project my 
mind is currently occupying. At some point, I lose 
interest, and this is usually sometime around 
lunch. After grabbing whatever leftover food is 
stored in the refrigerator, | then return to my work 
station and write until | can no longer tell what 
time it is. There is a certain point in which I reach 
a sense of total despair, prompting me to order a 
slice of pizza and whatever other substance | 
could consider to be ‘dinner’. | like to go to sleep 
early. On the weekdays, I occasionally have to go 
into the office to discuss the progress of the al- 


bum and record whatever instrument the sound en- 
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gineers feel is necessary in order to reel in as 


much cash as humanly possible. 


I would say I’ve been working on “Mirrors & 
Monsters” since I was about 18, and it was really 
the beginning of my interest in music production. 

I think it might as well be my magnum opus con- 
sidering the time it has taken me to make it. Some- 
times I wonder if anybody will actually enjoy this 
thing when it eventually releases. My other al- 
bums have all been simple cash grabs that hook 
all the teenage girls in. It’s like a money machine. 

I never took any of them seriously and only 
worked on them as side projects while my ‘master- 
piece’ was still in production. Somehow it has gar- 
nered me fame and money, which is honestly be- 
yond my comprehension. Albums like “Ferrari for 
Sale” or “Get in the Back” really make me wonder 


how I became a rockstar in the first place. 


This particular day was turning me down the 


Spiral at a faster rate than usual. I woke up feeling 
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nothing to relieve my sorrowful gloom. I had been 


sick and the clouds that lingered overhead did 


working on the track “Clear Skies” earlier, but 
rather than being a song about happiness and sun- 
shine, it ended up reminding me of my own state 
of somber desperation. | think it’s ironic. As I 
stared out the sole window that connected the 
gray gloominess of the outside world to the quaint- 
ness of my sound room, | noticed that my body 
was aching. I tried to move, but was met with the 
slow cramp of a sore that propagated through my 
muscular system. I was shattered, both physically 
and mentally. | eventually made my way to my 
work station and sat down, feeling the intensity of 
the aches that crawled up and down my back. | 
was exhausted, even though it was midday. I 


leaned back on my chair, and fell into a dream. 


The purple lights turned yellow. Wires dangled 
from the upper echelons of the towering frame. | 


was onstage once again, this time without any 
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sound. The crowd consisted of not a single per- 
son. Nobody watched as I approached the micro- 
phone that stood erect in the center of the stage. 
I was alone. I yelled into the mic, but nobody 
could hear me. I yelled again. I was alone. As | 
yelled, I noticed that the wires dangling from 
above were beginning to creep down from the 
frame. They approached slowly and steadily, inch- 
ing toward me with every breath. | looked back 
down toward the audience, and realized that they 
had been there all along; a mass of wires occu- 
pied the space of the crowd, and now they were 
rising up. They towered over me like a tsunami 


ready to bite down on its victims. 


Il was jolted awake, but seemingly paralyzed 
by my own muscles. In front of me, he stood. 
Watching. Waiting. Staring. His lonesome oculus 
analyzed every molecule that comprised my ru- 
ined body. Horrible appendages began to unravel 


from his back, looming over me, striking me down 
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place and my eyes seemed to have no capability 


with their horrifying trepidation. | was stuck in 


to rotate left or right. They were captured by his 
fearsome presence. I knew that he could not kill 
me. I knew that he was only here to observe. He 
likes to do this sometimes. He likes to observe. | 
should’ve known when | felt the aches crawling up 
my back. At this moment, I was a prisoner, | was 
completely helpless against his overwhelming 
might. I don’t question his existence because I 
know what he can do. I’m not afraid, but I fear for 
others. He doesn’t like others. The world was be- 
coming gray and all saturation left my vision. He 
was doing it again, and | couldn’t escape. | can’t 


escape. One day I will, though. 


His routine observation was over. | blinked, 
and he had disappeared into nothingness. | sat for 
a few minutes more as my vision returned to its 
former bloom and the aches occupying my mus- 


cles faded away. | took a deep breath of air, and re- 
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alized that the clouds still lingered overhead. It 


was time to get back to work. mirre Or: oe & 
monsters 
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“Mirrors & Monsters” (2016) 
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“If you have an idea, 
© go for itsNo matter 


how big or ambitious.” 
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Austin’s EVICTION NOTICE 


Persons: Laura Green, Henry Green aa 
AND ALL OTHER OCCUPIERS Junedictea 
MILLER COUNTY, AR 


Address: 25 Angleton Ave., Arkansas 
Case No.: TE9TVA== 


re Warrant No.: 12151405 
We regret to inform you that | .....4. 42 sept. 2010 


your residency is due for 
demolition within 72 hours. 


Austin Green was born and raised in Mill- 


Dear RESIDENCY OF HENRY GREEN AND CO., 


town, Arkansas. He lived with his two parents, 


Due to unforseen circumstances, all residents of ANGLETON AVE. and 


Laura Green and Hen ry Green and was an only surrouding communities are to be evicted by 14 SEPT. 2010. Compensations 


are to be provided on a local jurisdiction basis. 


child. The Green family lived in a middle class 


Official statement from local law enforcement: “It is unfortunate that this [event] 


house on Angleton Avenue. Austin learned to has occurred within proximity of residencies. It is paramount that those living 


within the affected area are to evacuate and accomodate for the tests being done 


play guitar at the age of | 0, and decided to en- at Terry Lake Research Facility. These [tests] are ultimately beyond our range 


of control as the law enforcement.” 


ter the music industry during his time in high 


All residents are to evacuate within 72 HOURS of first notice of eviction. 


school. He was a quiet kid with few friends. At 


- - - Institute of Theoretical Technology as y 
the age of 18, Austin and his family were wn eran C\\/ 
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evicted from their home due to radioactive tests 


being done at a nearby research facility. ke 


The Green family eviction notice. 
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WELCOME, 
GIRL. 
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“Welcome, Girl.” (2013) 


“Welcome, Girl.” was Austin’s first studio 
LP under the stage name Aury C. It reached 
the Top 100 within a week of release. 


Nl 


IS 


GET-IN THE BACK 


“Get in the Back” (2014) 


After becoming one of the hottest hip-hop 
artists in America, Aury released his sec- 
ond major LP to critical acclaim and com- 


mercial success. 
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In 2013, Austin signed a 
“Mirrors & Monsters” (2016) deal with the record label 

Radiohead Records. Since 
Austin Green’s fourth studio then, he’s released four 


G LP also released on vinyl. _ 
@Ury C- RECORDS studio LPs and three EPs. 
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Really 
excited to 
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Austin’s 
Television 
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Jordan 


Jordan Jones was well known 
for his street performances in high 
school. He was a talented rapper 
who became popular over his vibrant 
and extravagant lyrical ability. Dur- 
ing this time, he was friends with 
Austin Green, who would later go on 
to become one of the greatest hip- 


hop artists of all time. Jordan gave 


up his music career during college 


Jordan’s signature aviators 


in favor of becoming a manager for 


Nascar. 
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“Don’t stop enjoying 
life. The second you 
stop is the second you 


lose hope.” 


TIME IS FAR AWAY 


“Time is Far Away” (2010) 


Jordan’s only album, “Time is Far Away”, 
was released when he was only 17. 
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Music Career 


Jordan’s impressive street perform- 
ances gave him the confidence to produce 
his first and only album, “Time is Far 
Away”. Jordan wrote this album at the age 
of 17 during the peak of his music career. 
The album was self-released and per- 
formed well locally, but failed to garner 


any further attention. 
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The Feeler 


The Feeler, also known as Subject 
105, is a mysterious Reflective Entity dis- 
covered by the Department of Contingency 
and the Institute of Theoretical Technol- 
ogy and Development. This entity has the 
ability to inflict immense emotional pain 


on its victims. 
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Subject 105 


Report on Dimensional Distortion Effects and Response to Normal Stimuli 


Dr. Adam Redwood 4 April 2015 
Dr. Jonathan Penchant Terry:Lake Research Facility 
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Abstract 


Numerous experiments to determine Subject 105’s qualitative attributes have résulted in ° 
data that has challenged our previous understanding of the nature of Reflective Entities. The 
data collected has redefined the parameters of our estimations of these entities’ magnitudes. 


The previous assumption of tangential linking was that only one-entity is to be linked to. one 
other Normal Entity. This assumption has been challenged by numerous tests. Subject 105 
was found to be linked with Patient 39877a by account of origin. Patient 39876g was placed 
~-within-a 400 meter radius of Subject 105.at a quantum depth of 4A: Patient 3987g and 
Subject 105 were observed to be linked after about 14 seconds of exposure. During this 
period; Patient 3987g experienced:immense emotional pain. No physical lacerations were 
: observed. Patient 3987g was declared deceased after approximately :23 seconds of 

“<< exposure, though the tangential link between the Reflective Entity and the Normal Entity 

remained present. 


Subject 105’s physical appearance was altered after being exposed to Normal Stimuli. In 
addition to physical changes; Subject 105 also exerted a transdimensional-rift of about 1.1A in 
ararea of about 37 meters. In. comparison to other entities, this rift is relatively small. In 
response to Normal Entity stimuli, Subject 105 was observed to exert emotional trauma to the 

~ patients, causing them to experience symptoms of clinical depression and anxiety. In addition 
to these observations, Subject 105 also changes the wavelength of light observed.by Normal 
Enities by about 100 nanometers. : : ‘ 


A logarithmic graph of the change in wavelength as a result of Subject 105’s. 
presence within.a 30 meter-radius. . 


SECURE MATERIAL 


A report on the attributes 
of the Feeler. 
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The Institute of Theoretical 
Technology and Development 


The Feeler was discovered in 2011 at 
the Terry Lake Research Facility. Shortly 
after a failed experiment, the entity broke 
free and began to roam the neighborhoods 
of Milltown. When Austin moved to Texas, 
the creature followed him there, inflicting 


emotional trauma every time it appeared. 
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